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furniture, and we serve a sketch of one of their latest library tables, 
which combines the practical uses of such a table with a refined dig- 
nity of outline that make it a standard of taste for library appointments. 
Here utility and artistic grace, divorced from complicated and preten- 
tious work, tell their own story of fine construction and beauty. 

Many other good things are exhibited in the display of their 




Louis XV. Divan, by the Palmer & Embury Mfg. Co. 



renowned cabinet makers. There are Chippendale cabinets in 
mahogany, inlaid with brass and pearl marquetry; revolving leaf tea 
tables, inlaid in pearl and brass; Colonial rockers in mahogany, dining 
chairs in oak and leather, overstuffed suites in saddlebag upholstery and 
in general examples of the many light and fanciful contributions to the 
varied wealth of modern furnishing materials. 



M. & H. SCHRENKEISEN. 

ALTHOUGH not exhibitors in the Industrial Building, the display 
of fine parlor furniture, made by the firm in their own warerooms 
in Elizabeth Street, this city, is such as will attract the majority 
of buyers who visit this market. It will be singular if a goodly per- 
centage of those who visit the warerooms of this firm do not leave a 
testimony of satisfaction and pleasure in the form of orders. For an 
unusual season, the firm have done unusually well. They reflect credit 
on New York as the chief centre for parlor furnishings. Beautiful at 
all times, the parlor wareroom shows up better than ever. Thirty 
suites, three and five-piece, in wood showing and overstuffed, claim 
consideration. A dozen are in mahogany, with marquetry embellish- 
ment, a dozen are in birch, the remainder stuffover. About everything 
the market affords in furniture fabrics is represented in this fine. In 
birch suites a strong effort has been made, not only to get the line as 
desirable as possible in design and general construction, but to fetch 
prices down to a bed-rock basis. These suites are the lowest-priced 
suites the firm have ever manufactured, and there has been a deal of 
study over them. Success will no doubt crown the effort "What we 
say concerning these suites will apply with greater force to the odd 
pieces in the same wood. 

Here is a departure from the stereotyped treatment of a wood show- 
ing suite which we think the dealer will applaud. A light, delicate top 
rail is beautifully inlaid, and a narrow serpentine arm is inlaid with 
brass. The arm looks as though it just touched the upholstery and was 
merely laid there for effect. This scheme of treatment is seen on three 
suites, but expressed in a varying way. The covering on all three is 
damask. 

Extreme daintiness characterizes a three-piece overstuffed suite 
covered in brocade. It is quite the reverse in treatment of the suite 
aforementioned. A corded roll ornaments the top, a light front rail, 
a cabriole leg and shapely stump showing. 

Five years ago M. & H. Schrenkeisen introduced the first line of 
marquetry pieces in this market. Arthur Schrenkeisen, member of 
the firm, and the designer, visited Europe and picked up a number of 
exquisite examples there. The season following his trip the new goods 
appeared. They have been increasing the line every year. 

The occasional pieces this season number thirty-six, in mahogany, 
gold and marquetry. Here is a couple in detail. A Chippendale table 
cabinet is a dainty little thing. The top is fashioned to hold a palm, 
%nd three shelves are provided to hold statuettes. A four-part center 



piece is upholstered in damask. The octagonal-shaped column has con- 
cave marquetry panels. The four arms, lightly constructed, are also 
harmoniously inlaid. 

The line of odd chairs begin at a very cheap one, cheap as an odd 
chair can be made and permit of some sort of appearance, a birch chair 
with an oval seat, and grades up to the most elaborately inlaid pieces. 
The styles are English, modern Parisian, Italian and 
a great number are of the firm's own creations. 
While looking over the array, the Sheraton, Dutch 
and Chippendale elbow and corner chairs will prob- 
ably not escape observation. These are reproduc- 
tions pure and simple. 

The second wareroom is almost as engaging as 
the parlor wareroom this season. A large collec- 
tion of new pieces are on view here. If you are 
not partial to the large, heavy pieces, club and lib- 
rary suits and easy chairs in wool, tapestry and 
leather, nor the large line of Turkish chairs in cre- 
tonnes, corduroy and tapestry, you will certainly 
be tempted with the tasty line of tables, twenty new 
specimens in tea, parlor, card and sewing tables. At 
least half have figured mahogany marque r ry tops. 
Among the card tables is one particularly deserv- 
ing of more than passing mention. The lower base 
is very plain, but richly inlaid. Closed, the top 
is oblong-shaped and of a beautiful bit of rose- 
wood, inlaid with amaranth and white holly. 
massEKa The top is in two parts, hinged in the centre. 

Open, it doubles its size, becomes square and 
reveals an exquisitely figured mahogany surface. Other card tables are 
made to fold flat, so as not to take up room space when not in use. A 
profitable hour may be spent in this wareroom if the object be merely 
to study designing, construction and finish. 



WALLACE & SONS. 

THE exhibit of brass and onyx goods at the exhibition by the above 
firm, who are manufacturers of onyx tables, lamps, pedestals, etc., 
is a revelation to visitors of the artistic effects procurable in com- 
binations of gilt, brass and onyx. Beautiful designs are exhibited in 
onyx parlor and card tables, onyx and gold cabinets, pedestals, banquet 
lamps, piano lamps, jardinieres and window stands. There are also 
beautiful designs in brass and metal tables for 5-o'clock teas, banquet 
lamps, hall and table lamps. Lamps are indispensable articles, and 
when constructed with standard and bowl of solid brass gilt, with fili- 
gree work, or with filigree bowl and onyx standard, the effect is luxu- 
rious to the last degree. In table lamps there was an almost endless 
variety exhibited, in the range of styles that will suit the tastes and 
ideas of all classes of people. 

Delicate patterns in brass filigree, with floral ornamentation in 
bas relief, makes them interesting studies in metal work, as well as 
useful and ornamental articles. Their onyx tables, of which we pre- 
sent an illustration, are marvels of beauty. The framework is of gilt 
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Brass and Onyx Table, by Wallace & Sons. 
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